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Soundpainting gestures for the use of the conductor in “Sounds of Siday: Side A”

Gesture Type | Description
You Who

Everybody Who

All the rest Who

All the musicians that

weren't just assigned with

a gesture




Hit

An accented sound hit

What

White noise

Produce a white noise
sound with your
instrument in any way
you desire

What

Scanning

Similar to Point to Point:
When the conductors arm
lines up with you, start
improvising. When the
arm of the conductor is
not pointing at your
direction anymore, stop
playing.

Another example: You
can also be signed,
Scanning with Palette 1
for example, which means
you start playing palette 1
when the conductors arm
lines up with you instead
of a free improvisation.

What




With

A connecting gesture. Can
be with for many cases.
For example:

Point to Point With
Pointillism.

For example:

Improvise With Long
note.

etc.

What

This

Referring to what is being
played now. Can be used
in several cases. For
example: Improvise with
This. For example: Kick,
Go back into This.

What




Shape line

React intuitively to the
conductor’s motions. No
rules. Just translation of
movement into sound
with your own
interpretation.

What

Pay attention

A gesture that would
usually follow the Shape
Line, to be clear when the
Shape Line stops and
continuing to other
gestures.

What




Development

Develop / un-develop the
idea you are currently
playing. The more the
hands are open, the
“higher” the development
rate would be.

Very important:
remember carefully what
you are playing before
developing, so you could
return to that exact same
musical material when
assigned to.

What

Hands opening / closing a window

Rhythm tap

Signing specific rhythms.
This is done by tapping
out a rhythm on the
inside of the forearm
several times until it’s
clear.

What

Improvisation

Open improvisation

What




Relate to

Start improvising relating
to the person the
conductor is pointing at

What

Dynamics

Imagine the hand is a
dynamic fader. If pointed
at top of the hand, play
the material in fff. If in the
bottom ppp, having all of
the range in between
accordingly.

How




Play

Enter now with the
material assigned.

When

Enter in the next 5
seconds

With the material
assigned.

When




Leave now When

Stop playing

Leave in the next 5 When

seconds
Stop playing within 5
seconds.

=

h |

: \J
Go into When
Been used to gives 2 -
gestures in a row. For S
example: Kick Go into
Long Tone, Play. Which
means: You would
perform a Kick, and right
after start playing a Long
Tone.

* For more information on Soundpainting and on how to use its gestures, visit: www.soundpainting.com




Sounds of Siday: Side A

Movement I

Matan Daskal

The power plant
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The power plant Pt.2
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35 Within this letter improvise with fast gliss gestures. Up to 3 times.
.0 Pay attention for a hit and a shape line instuction.
7
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ithin this letter i provise with fast gliss gegtures. Up to B times.
n Pay attention for a hit and a shape line instuction.
VA
7
e
D)
ithin this letter inpprovise with fast gliss gegtures. Up to B times.
0 4 Pay attention for a hit and a shape line instucfion.
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Within this letter improvise with fast gliss gestures. Up to 3 times.
0 4 Pay attention for a hit and a shape line instuction.
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Pay attention for a hit and a shape line instuction.
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Within this letter improvise with fast gliss gestures. Up to 3 times.
Pay attention for a hit and a shape line instuction.
Use a glass vasa, a metal water botle and a cowbell.
Make sure to mark to computer p]aﬁer before changing an instrument
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Haggai.

Computer

Vin.

Shani.

David.

Conductor

Begin a drum solo which would last up to a minute

Use all set and full dynamic range in a fast,

explosive virtuoso and energetic way.

Enter into the solo in forte dynamic with a sense of surprise
a few moments after "Shape line"

When you finish your solo, make a horse sound with your mouth.

Drum solo

Mute gliss fx before hit
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without the strins

It's free timing
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out the strings

few seconds after the

\ \ ,drum solo starts
f

everybody finishes including
the strings




On conductors cue
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Use all set and full dynamic range in a fast, explosive virtuoso and energetic way.
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Sounds of Siday: Side A

Movement IIT

Matan Daskal
Water solo of 4-5 minutes
9 ‘
Shalev |y !
o
Interact with the water solo by improvising with muted tremolos
.- ‘
Electric Guitar |y |
o
Water solo of 4-5 minutes
Asaf Hi {
Before the beginning of the water solo, all musicians
can turn their clip lamps off
Conductor HH P P |
2 When Shalev arrives to the pumpkin bowl with low sounds, When Shalev arrives to the endless flowing water,
py_invite the synth to relate to the water invite the orchestra to relate to him 4
Conductor —H t /1
7 t T T T T |
n [ = | | | | |
rp
A Keep on holding the endless water flow until the middle of the horn players solo in letter C
7 T T T T |
Shalev. |.':’:“ % i i i i |
Ri%ht hand holds a stick and imrovises constant trills between 2 notes in the G mixolidian scale.
Left hand plays the notes written
¢ Q I/ T T T T } T 1
tp. St | = E= E= 1
o = o+
P
touch octave overtone b
0 Vl‘ 37 T3 e T3 » Jﬁ\' j\.
7 t Nt f f f —
Vin. e = i ™ e  —  ——— t t ———
4t o o o —— ==
o vmp = ~ — — T T T
gentle
e touch octave|
—_— overtone
S R P S s » . e P —
. o) 4 I ] T T T Il = T 1 T | — T Il | | T n @ » | AT~ X3
Shani. |E=4— — i ——1— —H —t g i e s
L 3 I & & o o & 14 I
— [y
mp
Improvise with light bow pressure creating overtones and white noise
oy L
Tom. | %
Hi§h overtones improvisation around G mixolydian scale.
Relate to people around you
%
Orr. |- 2
HiFh overtones improvisation around G mixolydian scale.
Relate to people around you
%
David. |FF= 2

Invite the orchestra to morph into letter A. The letter should be improvised.

Conductor

A
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reverb
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-

You can gently record and play the orchestra

P P00y

3

)
free delicate trills on the G mixolydian scale
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prp

mp

y v

Yy
=y
pudan

improvise fast trills on full range of G mixolydian scale,

and relate to people around you

[y —

—

r—

improvise fast trills on full range of G mixolydian scale, and relate to people around you
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start the phrase after hit

solo 3
— — \ — \ \ — \ - mh
T T T T T T T T T T T T T | = 1112Y
I — — — —— I I P P —— ia
o= - g~ = ™ —— I = = = 1 i
— [ [ [ [ ' '
mp
In a seperate tempo of #=55 4
|
T T T T T T n T T T T X5
E. Gtr. t t t t t ——F——— t 7 t 7 i
I I I I I I Il & [ ] I I I I
-
So{)rano sax move into letter B.
All the rest, Hit and go back to what you were doing before.
Conductor H—=86 f f f f f f f f f t
~ Rubato
T 1
e \' — f = |
e — i I — i 7 1
3
solo
0 |y
>
>
D)
Synth. Improvise arpeggios on this chord frame. Here is an example of the rhythmic.

you can be free around it.
Sound with closed filter

Rubato
Morph into letter C. Slowly have all the rest of the orchestra fade away.
Trombone can stay for a liftle more to relate to french horn.

Conductor Ht f {
36 R
= e — L —— s e e
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Go to ending duet with Orr
0 by : : : : : : , : : ‘
E.Gu 5% | | | | | | | | | |
D)
Bb? Bb7(@dd9)/Ap
Oy
i
>
)
Synth.
Y simile
L G
Z 5 l)
Go to ending duet with Yonatan
r~ Yo T T T T T T T T T ]
Orr. |E5%57 I I I I I I I I I |
) I I I I I I I I I 1
46 @ with a stingy sound 3
) | —
o=z T T T T — o s e T T T i
H . I L | | — — T T I r T T T T T T I T T | — — T T T il |
B e e e e e e e s e et e o B Yo s B s s s e st L1 7 t t i |
K Eaa B 4 L4 ¥ AN
D} I —fe e i/ﬁ#\bi/h#\bt/ 1 I LQL ~_
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I I I I I I I I I i
I I I I I I I I I i |
I I I I I I I I I il |
Start the guitar duet.
Should last about 2-3 minutes.
Hold the guitar in front of you and have the strinﬁs caress the strings of the other guitar.
Play with any musical element you want within this duet.
Be aware of your body and the sound produced.
Q b T T T T T T T T T |
E.Gtr. HosP t t t t t t t t t i |
& I I I I I I I I I il |
. improvise with crisga
Gm’ Ebmay7 sound from Puna after guitars enter.
0 . After about 1 minute leave them alone
[ Sy T T T T T T T T T il |
Synth. $% | | | | | | | | | 1
R Start the guitar duet.
Should last about 2-3 minutes.
Hold the guitar in front of you and have the strings caress the strings of the other guitar.
Play with any musical element you want within this duet.
Be aware of your body and the sound produced.
T T T T T T T T T i
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